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INTRODUCTION 


by Tracy Gerard 


Hello Good day and Welcome to this issue 
of Strangled Enthuzine. As you probably 
know the Stranglers have just spent the 
last three months subjecting Americana to 
various black delights. Aptly summed up by 
JJ: "America is going blackwards"...... 
witty. Our men of darkness have been 
stimulating these Americans and the air is 
positively charged over there, albeit a 
tired positive charge. The U.S.A. M.I.B. 
contingent is working hard, the record 
company, Stiff, is enthusiastic and has 
"nice vibes' - kind of intimate. On the 
whole I found it very encouraging and 
exciting. (well I was excited anyway) . 


New Beginnings! 


The end of their long tour was delayed by 
a week (a piss off for our homesick 
Europeans) when Bonds, New York, the last 
gig on the itinerary, mismanaged its 
ticket sales. They sold too many for their 
own capacity in Clash tickets (who were 
booked just before the Stranglers). The 
New York fire officials moved in to close 
the club and consequently all gigs were 
delayed as extra dates were tacked on to 
take up the overflow. Still, I believe the 
Stranglers were compensated. 


Now then, someone over here has asked 
after the Rainbow (minus Hugh) album with 
all those fabulous guest stars! Well it 
has not in fact been shelved and the band 
all actually thought about it just the 
other day. JJ's solo single Girl from the 
Snow Country has not been released in this 
country because he found out the record — 
company had pressed it without his know- 
ledge or consent. In other words no 
contract. But some of you claim to have 
bought it in Holland? Verrry interesting. 
No there is no news on a solo album from 
Dave. No there is no news on Jet's Bad 
Food Guide. 


And as a little flourish to sum up all 
this terribly exciting information I asked 
JJ what he thought of American audiences. 
He replied that a lot seemed to think the 
Stranglers were the next best thing to a 
morgue and treated them over seriously. On 
the other hand they're freer from the 
prejudices of the media than they are in 
Britain. 


oh. TRACY GERARO. 


THE JJ INTERVIEW :— 





The following interview originally 
appeared in French in the Belgian 
STRANGLED. The questions were asked by 
Roger-Marc Vande Voorde. 
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LISTENING TO THE GOSPEL ACCORDING TO THE 
MENINBLACK, ONE GETS THE IMPRESSION THAT 
YOU HAVE HELD BACK, OR PERHAPS BEEN OVER- 
AMBITOUS, BY SACRIFICING THE STRANGLERS 
"SOUND! FOR THE SAKE OF DOING SOMETHING 
NEW AND DIFFERENT. WOULD YOU AGREE? 


Well, if people can't make up their own 
minds, I'm not going to help them, but I 
dontt really regard records as the best 
means of experimenting; experimentation 
can be achieved in the studio or simply 
come from within oneself and one's brain, 
through repetition, The actual record, the 
final product, is not always the best 
medium, because I think one should exper- 
iment before the final decision has been 
taken, by which I mean before it appears 
on vinyl. 


As for the Stranglers 'sound', someone 
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said recently that we had sacrificed the 
speed for power, and I hope we continue to 
do so. If people cannot see that, it is a 
failure on their part. We don't consider 
it a failure; fortunately, we live ina 
world in which we have the choice, first 
of all, to be able to choose, and secondly, 
we can choose whether to make a judgement, 
and I'm not going to kidnap you or kick 
your head in if you think differently. We 
could have gone much further with the 
Gospel According to the Meninblack, but 
there were a lot of risks involved. We 
didn't explain much about the album which 
was risky but we don't want to be condesc- 
ending towards people who listen to the 
Stranglers. Generally, if people listen to 
us, it's because they want to hear us, as 
we are not, as you know, particularly pop- 
ular with the media. I think we always 
take risks but usually in private. Like 
making love, it's not something that one 
wants to broadcast. 


WHY DID YOU NOT PRINT THE LYRICS? HERE IN 
BELGIUM AND OTHER NON-ENGLISH SPEAKING 
COUNTRIES, MANY PEOPLE HAVE DIFFICULTY 
\UNDERSTANDING. 


If they don't understand much, then they're 
not going to understand anything about the 
Meninblack, so it would have been a waste 
of time to print the lyrics. Anyway, while 
the words were just as important to us, of 
course, it was really the atmosphere we 
tried to create on this album because so 
much about the Meninblack and UFOs is 
steeped in mystery. So we wanted to retain 
an aura of mystery. If people really want 
to know something about the subject, the 
Meninblack is a good introduction but no 
more than that, and it should not be taken 
as a bible. It is after all, only a Gospel. 


WHAT DOES SECOND COMING MEAN? 


The New Testament explains it quite well - 
the return of Christ, What if Jesus Christ 
was to come back and he was not dressed in 
the way we expected? It's not really just 
a matter of UFOs , but also the hypocrisy 
and bigotry inherent in the symbolism. For 
example, many people believe that a punk 
should be dressed in a certain way, but 
the punks who think this have defeated the 
ebject of the movement from the start by 
failing to realise that they do not have 
to follow stereotypes. Unfortunately, I 
think if Jesus came back to Earth, he would 











be the victim of his lack of stereotyping, 
What I mean is, after two thousand years 
of stagnation, our ideas are very rigid. 
Will there ever be a black Pope, for ex- 
ample, or could Jesus really be black? 


WHAT ABOUT MANNA MACHINE? 


Manna Machine refers to one of the wonders 
of the Old Testament. We are just beginn-_ 
ing to discover and rediscover phenomena 
which have been mystified and badly inte- 
rpreted due to our lack of technical kno- 
wledge, so that we are only now discover- 
ing their real meaning. Up till now, 
magical power was the explanation - Manna 
from Heaven, for example. In Old English, 
Manna really meant food that God gave to 
his people in the desert, which suggests 
‘that it was in fact a machine creating the 
food, but suddenly the batteries don't 
seem to work anymore. 


HOW DO YOU REACT TO THE COMMENT THAT THE 
BASS SOUND HAS QUIETENED DOWN ON THE NEW 
ALBUM? 


The bass sound has quietened down! (laughs) 
Well, how can a bass be quiet, especially 
mine? Certainly, it's been.recorded diff- 
erently: I recorded it on six-track. 


LET'S TALK ABOUT THE RECORDING OF THE 
ALBUM. 


We recorded it where and when we could. We 
had certain obligations so we recorded 
whenever we had the opportunity. In fact, 
we recorded in England, Munich, Paris and 
Rome which is a different way of working 
for us, and I don't think we'll repeat the 
experience for a while as it has its adv- 
antages, but also its inconveniences. One 
of the advantages is that if you work in 

a studio you don't like, you know you will 
not be there for too long. Also, every 
studio has a different effect on the 
people working there and also on ones own 
special sound. I have insisted up till now 
that we always record in Europe. However, 
a lot of people would like us to record 
our next album in the U.S., for financial 
and practical reasons mostly but also 
prestigious ones, no doubt, but personally, 
I think there are enough studios in Europe 
that we haven't yet tried which would give 
us a few more years of respite before we 
record in the States. Besides, I don't 
understand this great obsession with 
recording in the States. The problem is 
that during thecreative period, i.e. the 
days spent in the studio, whether it's 


morning noon or night, we are in a sort 








of vacuum, but there comes a time when we 
have to leave the studio and return to 
everyday life. Living in America, eating 
American food throughout the entire creat- 
ive period might change something and I 
don't want to risk a change for the worse 
because I am convinced that it would be 
more adverse than beneficial. 


WHO IS THE MAIN SONGWRITER IN THE BAND? 


Everyone! Of course there are different 
ways of writing a song - perhaps that 
should be in inverted commas as certain 
things we record cannot really be descri- 
bed as songs. Everyone contributes someth- 
ing which is why the songs are always 
credited to the Stranglers. I find it inc- 
redible that a group can record something 
then give the credit and royalties to only 
one or two members of the band. Of course, 
a song is an idea but a song on record is 
more than that because the idea has been 
technically interpreted. Thisis especially 
important with an original song, never 
done before, in which case all musicians 
should be credited. 


WHO WRITES THE WORDS? 


Only Hugh and I, but that does not necess- 
arily mean we sing the words we have writ- 
ten. If one of us does not agree on a the- 
me, thewords, whatever, it is rejected. 
That is why I decided to do Euroman Cometh 
as a solo album, as Jet is not convinced 
that Europe will one day be united, and it 
wasn't a theme that I could easily drop or 
completely abandon. 


DO YOU HAVE ANY NEW SONGS YET? 


We have rehearsed about half a dozen but 
we are trying to get together about twenty 
before we begin recording in July. I don't 
know if we'll have the time but at the 
moment we are headed in the right directi- 
on. We are thinking of recording in France. 
Personally, I hope to get my revenge by 
recording and playing in Nice. 


IS IT IMPORTANT FOR A BAND TO BE POLITIC- 
ALLY COMMITTED? 


Of course not. As you know, a lot of bands 
play quite interesting music but are not 
in any way committed, either politically 
or morally. Such an attitude seems very 
egotistical to me but an artist's aim or 
function is not necessarily to be polit- 
ically committed. As far as I am concerned, 
however, uncommitted creativity holds no 
interest. 


HOW DID YOUR RECENT U.K. TOUR GO? 


Very, very well. We did 24 concerts, 22 of 
which were sold out in 3, 4, and 5,000 
seater venues, 


WHAT ARE YOUR PLANS? 
To die. 


DO YOU ATTRIBUTE CERTAIN MEANINGS TO 
ANIMALS? 


Yes, there is a part of every animal in 
everyone but some animals are, of course, 
a lot more symbolic than others and 
identify much more with human characteri- 
stics. 


WILL THE RAVEN ALWAYS REPRESENT YOUR 
MUSICAL DIRECTION, OR HAVE YOU ANY OTHER 
ANIMALS IN MIND? 


Right now, the raven is flying directly 
towards its goal, always in flight, and is 
followed by the rat, but our next favouri- 
te animal will be the pussy. 


HOW DO YOU SEE THE EVOLUTION OF MUSIC IN 
GENERAL? 


Everything the Stranglers do in the future 
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will be what's happening in general at the 
time. 


WHICH PERIOD IN THE STRANGLERS HISTORY DO 
YOU PREFER? 


The history of the Stranglers is in its 
second chapter and the third also began 
this year, so I am not really in a positi- 
on to say which period I prefer because 
our history is far from being complete. 


WHAT IS THE MOST HATEFUL THING EVER 
WRITTEN ABOUT YOU? 


I have forgotten because so many evil, 
detestable and horrible things have been 
said about us, so many lies, that I no 
longer care. I am even embarrassed when I 
read something favourable about us, except 
of course when it has been written by 
friends and colleagues, people I respect. 


AND THE NICEST THING? 


I don't think anyone has ever written any- 
thing nice about us. 


WHICH TS YOUR FAVOURITE STRANGLERS SONG? 


None of them. 








ONE LAST POINT BEFORE WE MOVE ON TO YOUR 
SOLO CAREER; WAS THE COVER OF YOUR LAST 
ALBUM SPECIFICALLY MEANT TO DENOTE A 
CHANGE IN MUSICAL DIRECTION? 


No, if you have understood the Stranglers 
up till now and followed their progress, 
you will know that from one album to the 
next we have progressed significantly in 
terms of the idea and means of recording. 
So it goes without saying that each album 
has represented a change in direction. I 
think life is very short and I am trying 
to cut mine even shorter by making the 
time between albums a microcosm of life. I 
try to do as much as possible between each 
record, both mentally and physically and 
in every sense, so that the next time we 
record is a reflection of two kinds of 
knowledge: accumulated wisdom and know- 
ledge and that gained in the marginal 
period between the two creative periods. 


CERTAIN POLITICIANS ARE PREDICTING THAT IN 
1984 THE AMERICANS WILL HAVE OVERTAKEN THE 
RUSSIANS AND GAINED MILITARY SUPERIORITY; 
THEY ALSO SPEAK OF 'EUROSHIMA MON FUTUR'. 
WHAT'S YOUR OPINION? 


Well, ok, perhaps the Russians will lose 
their military superiority. It's obvious 
that the West is pretty paranoid about 
several things at the moment; we have seen 
the Americans reject the old liberal ideas 
to elect a cowboy. It's the 'year of the 
handicapped' and we have 2% million 
unemployed, Margaret Thatcher is in 10 
Downing street, Reagan in the White House, 
and what's more, Giscard d'Estaing 
probably re-elected in spite of the mis- 
givings he's aroused. (NOTE, this inter- 
view was conducted before the election of 
Mitterand, as you can see) I think the 
West is as paranoid as the East, and I see 
no alternative but 'Euroshima Mon Futur', 
although a lot depends on the people; if 
they want to be narrow minded, the world's 
leaders ill retain their power, but if 
they could be a little more broad minded, 
we could have real European leaders. 


THE POPE RECENTLY WENT TO HIROSHIMA AND 
NAGASAKI; SURELY HE REPRESENTS A UNITED 
EUROPE AS FAR AS RELIGION IS CONCERNED... 


I don't believe in all that! I think 
Luther would turn in his grave if he heard 
what you just said. The Pope doesn't 
represent religious unity in Europe, all 
he represents is the unity of the Roman 
Catholic mafia. 


YOU ARE GOING TO PLAY IN SOUTH AMERICA, 











WHERE THE PEOPLE ARE VERY RELIGIOUS AND 
MANY OF THE COUNTRIES HAVE FASCIST 
REGIMES . 


I detect here a nice little Belgian ex- 
pression, a very middle of the road, 
conventional way of thinking. You are 
probably right but we don't know for sure 
what the situation is in these countries 
as we haven't been there yet. But that is 
certainly how the liberal press, the so- 
called democratic press, report it. 


BUT DO THE TWO - FASCIST REGIMES AND THE 
CATHOLIC CHURCH - NECESSARILY GO HAND IN 
HAND? 


Yes, the Church in all its manifestations 
has always supported oppression, especially 
when such pressures enable the Church to 
grow stronger. But in South America, the 
situation seems to have changed lately as 
the Church does to some extent support 
human rights. There is already a division 
between the Catholicism of the Third World 
and Roman Catholicism in the so called 
civilised countries; however, it was 
actually a majority of cardinals from the 
Third World who elected the last Pope, 
which is interesting with regard to John- 
Paul I, who was not too popular with his 
cardinals. Many people say he was assass- 
inated, a fact which has never been denied. 
He was killed because it was in the 
interest of the Roman Catholic religion to 
retain the support of the Third World 
cardinals. John-Paul II was perhaps a 
compromise: he is white, European but not 
Italian, and he does not come froma _ 
capitalist country. 


WHAT DO YOU THINK OF RELIGION? 
I think religion is for idiots. 


DO THE AMERICANS REALLY HAVE SMALLER 
BRAINS? 


Perhaps Reagan has a smaller brain...we'll 
soon see which is the stronger, his brain 
or his little finger. 


WHAT IS YOUR IDEAL POLITICAL SYSTEM FOR 
EUROPE? 


'Buroman is your new man' 

I cannot answer that question as you would 
not believe me. In my estimation, you are 
not ready for it, but then nobody else is 
for that matter. 


DO YOU AGREE THAT IF EUROMAN COMETH HAD 
BEEN RELEASED SIX MONTHS LATER, AT THE 
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HEIGHT OF THE 'ELECTRONIC WAVE! ,IT WOULD 


' HAVE HAD MORE SUCCESS? 


Yes, it's possible, but it was pretty 
successful all the same. I have sold about 
100 ,000 copies throughout the world and 
it's still selling. Some people who have 
discovered electronic music in the interim 
seem to get into my record, but I don't 
really give a damn about this hierarchy of 
success, The main thing is that I can 
still record; one obviously has to have 
some degree of success to be able to con- 
tinue and carry on a career, but apart 
from that you win some and you lose some, 
I plan to record a Euroman 2 which will be 
neither electronic nor acoustic, In fact 
it's a different way of recording, more a 
collage of different sounds - it's diff- 
icult to describe but you will hear some 
of it soon. It will be released when I am 
ready to release it. 


WHICH TOWN HAS HAD MOST EFFECT ON YOU? 
Probably London, because I was born there. 


DO YOU FEEL AT EASE ANYWHERE IN THE WORLD 
OR ARE THERE PLACES YOU DON'T LIKE TO BE 
IN? 

Brussels and Nice f don't like, and Sweden 
is dead boring. Also certain places in the 
States; and Italy when I'm with a chick. 


WHAT ARE YOUR SEVEN WONDERS OF THE MODERN 
WORLD? 


That's rather a difficult question to 
answer as seven is such an arbitrary num- 
ber. Why seven? This magic number...1I 
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could maybe think of twenty, but otherwise 
there are five which I find particularly 
amazing: the Pompidou Centre, Concorde, 
the nuclear bomb, credit cards and miniat- 
urisation. 


HOW DO YOU SEE YOURSELF IN TEN YEARS? 


I don't see myself in ten years at all. 
T'1l be dead before then. 


DO YOU HAVE ANY IDOLS? 


No, but I think certain people set a good 
example; for example, Mishima Yukio, Leon 
Trotsky and others who aren't so well 
known but I am not free to tell you about 
them. 


DOES LOVE EXIST FOR YOU? 
‘ 

Unfortunately not, 

WHAT ABOUT HATE? 


No doubt it exists but not for me. The 
nearest would be reaction. 


WHY DO YOU AND HUGH TAKE SO MUCH INTEREST 
IN PRODUCING OTHER GROUPS? 


I find it quite creative and it's also 
good to come into contact with new influen- 
ces and attitudes and to have the opportu- 
nity to work with new artists outside the 
band system. Production is one of the few 
means of meeting other musicians without 
playing with them. I don't really have any 
great desire to play with other musicians 
but I do like to communicate with them. 


WHAT IF YOU COULD RELIVE THE STRANGLERS 
ALL OVER AGAIN , BOTH THE GOOD AND THE BAD 
TIMES, WOULD YOU DO IT? 


-ee(long silence, JJ says nothing) 


Thank you JJ 


JJ would like to apologise if he sounds 
rather formal here as his words inevitably 
lose some spontenaiety in translation. 
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THIS ARTICLE WAS SPECIALLY AND EXPERTLY 
TRANSLATED FOR STRANGLED BY:- 


Julie Shortreed 
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A Tale of Two Shitties 


A rock concert in Belfast is rarely a dull 
affair. The atmosphere while the support 
band is playing is one of incredulity that 
the concert looks like going ahead, 
mingled with unutterable suspense - the 
star turn still has time to cancel. Only 
seeing is believing. And certainly, back 
in August '78, actually seeing the 
Stranglers live on stage seemed too good 
to be true. 


A regular feature of rock 'n roll life in 
Belfast is the teaser that when a concert 
is booked, tickets are sold and the show 
is cancelled at the last minute (sometimes 
quite literally) on the grounds that it 
might further inflame what is generally 
known as the 'situation'. This happened on 
the Clash's first attempt to play 
Belfast's Ulster Hall back in '77. Hun- 
dreds of fans, some of whom had been 
travelling for hours arrived to find the 
doors firmly locked and guarded. There was 
a spot of milling about in response to 
persistent rumours that the band were 
trying to sort out an alternative venue, 

a bit of complaining was heard, a few beer 
cans were thrown at random. The newspapers 
the next day labelled it a 'Punk Riot', 
with the implication that if the Clash had 
gone ahead and played, Belfast would have 
been razed to the ground. 


The Stranglers had also attempted to play 
the Ulster Hall shortly after the Clash 
fiasco, but their reputation had travelled 
before them and insurance cover for the 
concert was withdrawn, forcing the promo- 
ters to cancel. No-one knew quite what to 
expect this time around. We drove into the 
centre of Belfast prepared for any event- 
uality - including the most likely one, 
the 'no show' scene. 


The last new wave concert we had been to 
had been a few months earlier - the Clash's 
second attempt at Belfast - and on this 
occasion RUC marksmen had been out in 
force, silently keeping their rifles 
trained on the concert-goers as they 
queued up patiently to be frisked outside 
Queens University. Very scarey, very sur- 
real - a juxtaposition of punk haircuts 
and dancing clothes withthe row of armou- 
red vehicles bristling with firepower and 
suspicion. The RUC were nowhere in 
evidence this time, but the air was still 
tense. 


by Janie O’Callaghan 


Plenty of time for them to arrive later. 


When the Stranglers finally hit the stage 
the stalls were instantly transformed into 
a seething mass of black energy. People 
pogoed tirelessiy, hurling themselves 
closer to the stage with increasing mome- 
ntum. The band played through a selection 
from the first three albums, each song 
greeted with hysterical recognition and 
delight. The music itself was terse, 
determined and very fast. No gaps between 
songs, no tuning up, no verbal horseplay 
with the audience. Just that beat going 
ON TanGwonmanGd Mom creer crete oe 


The mood on stage was one of spare, econ- 
omical dynamism. Very directed, very 
controlled and a total lack of any irrel- 
evant personal 'rapport' with the audience. 
The band knew that things could get out of 
hand, but then that's the price you pay 
for any attempt at a no-compromise atti- 
tude. In Belfast it is anyway. And the 
Stranglers were playing Belfast their way. 


There were none of the notorious Ulster 
Hall bouncers in evidence. The band had 
insisted on making their own security 
arrangements, and these arrangements were 
pretty discreet. Certainly more discreet 
than a bunch of known gorillas parading 
up and down in front of the stage looking 
for skulls to crack. 


The audience was beginning to realise that 
it had carte blanche as far as making the 
most of the concert was concerned........ 


Elias Canetti has a theory that the human 
crowd is an organism in its own right with 
its own internal dynamics and behavioural 
parameters. At first it may be just a 
collection of individuals who are united 
by nothing more durable than spatial pro- 
ximity, but given sufficient stimuli and 
a suddenly accessible goal, it transforms 
itself into a sentient and potentially 
destructive mass, something altogether 
larger and more powerful than the sum of 
its parts. Individuals become no more 
than sensor and motor devices which carry 
out the collective purpose of the Crowd. 
It grow fast:'It wants to seize everyone 
within reach; anything shaped like a hum- 
an being can join it".* 


As the Stranglers went into 'I Feel Like 
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A Wog', played at double speed, critical 
mass was reached and wave after wave of 


wild eyed,berserk shock troops broke over 
the stage. Some were thrown back, but the 


desire to merge with whatever diabolical 


process was taking place on stage was too 
strong. The mob split into two on reaching 
the edge, each half simultaneously engul- 


fing Hugh and Jean-Jacques. It seemed 
unbelievable that there was still some- 
thing approaching music emerging. Dave 


Greenfield was signing autographs with one 
hand and looking as composed as he usually 


does. But the concert was effectively 
over; after a few more ragged bars the 


band left the stage in some disarray and 
their erstwhile pursuers remained onstage, 


shuffling their feet and blinking in a 


bewildered fashion as the lights came up, 


like people just released from a trance, 
There was a sudden rush for the exit. 


Everyone knew that an encore was just not 


onthe cards: right then ss ....tes. 


There was an entirely different ambiance 
the next time I saw the Stranglers - 
outdoors in Rome on a warm July evening 


last year. Banks of amplifiers and synth- 


esizers silhouetted against the massive 


Raven motif on the backdrop. The concert 
itself was very agreeable - mainly instru- 


mentals from Raven and the MIB album, a 
few tracks of which were being mixed 
locally at the time. 


— 
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pic Henry Arden 


All rock concerts involve some two way re- 
lationship between the musicians and the 
audience, If this interchange is creative 
and dynamic it lifts a concert from being a 
good one to becoming a great one. The 
Stranglers rely on this energy for effect 
more than many other groups, TI suspect, and 
when it is lacking the concert becomes just 
a meaningless medley of songs. In Belfast 
the Stranglers picked up the tension from 
the audience and threw it back at them until 
they were literally overwhelmed by it. Sheer 
alchemy. In Rome the blandness of the appro- 
ach was matched only by the unbelievable 
banality of the audience. OK, so the band 
had just been released from a week of hara- 
ssment and incarceration in Nice, and they 
perhaps weren't on top form. And for the 
audience the evening may have been a nice 
change from sitting around in cafes and 
hanging around on scooters. But the general 
reaction to the Stranglers in Rome was one 
of total incomprehension mingled with a kind 
of mild voyeuristic interest in the band's 
notoriety. 


The Stranglers played three encores. Unusu- 
ally generous for them, I remember thinking. 
But then by that time most people had 
already sort of wandered off, I know I cer- 
tainly had, 


* Elias’ Canetti: Crowds and Power. 
Published by Victor Gollancz 1962, 
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abduction report — part two 


FRANK FONTAINE:- The story continues; 


This is the rest of the report which began in the last 
issue of STRANGLED. It was dictated to one Jimmy Guieu by 
Frank Fontaine. This followed Frank's week-long dis- 
appearence after he and two friends sighted a UFO. It is 
an account of the communication which he believes took 
place between himself and extra-terrestrial beings from 
the UFO. The report was translated by George Andrews in 
America who sent a copy to his acquaintance, film and 
video maker Lindsey Clennell. 


Lindsey was discussing the possibility of a MIB video with 
JJ and Jet and showed the report to them because of the 
obvious relevance of Frank Fontaine's experiences to the 
MIB theme. Jet was very interested and asked us to print 
it in STRANGLED. As there was rather a lot of it, we 
decided to include it in two instalments so that we could 
squeeze a few other items into the magazine apart from 
Frank Fontaine! 


So here it is, part two of the Frank Fontaine saga:- 


You will know how to find the words to 
make yourself heard, first by those around 
you. Then people convinced of your good 
faith will help you to go much further. 


The too rapid growth of the human race on 
your planet creates a harmful imbalance. 
Over-population will take on dangerous 
proportions in the very near future. The 
Earthling destroys the natural environment 
he lives in, yet he proliferates. An im- 
balance of this type is catastrophic. On 
this point also our experience would be 
useful to you. If man understands that he 
must conserve his natural environment for 
life to continue, he will have made an 
important step forward. Humanity should 
understand well that the end of the world 
is only an invention of certain people 
whose purpose escapes us. Although every- 
thing lives and dies, 











nothing disappears permanently, If civil- 
isations disappear, others emerge; men die, 
children are born. Man was created to cre- 
ate, not to disappear. Life has no end. 
There is a solution to every problem, and 
it will be brought about by the contact 
between Earthlings and ourselves. 


We are also taking sample specimens of 
earth, plants, water, etc., to study the 
evolution of the terrestrial crust because, 
as we have told you, the earth is in danger 
and man does nothing to correct the situa- 
tion. On the contrary, he destroys to lay 
down his concrete. Each green space is a 
bundle of life, just like the organs in- 
side a human body. Every time one of these 
ergans ceases to function, the human be- 
comes sick. It is the same way with nature: 
if a green space is not replaced, the nat- 
ural balance is broken and the consequences 
will be very heavy. 


All our appearances before the eyes of 
Earthlings - not all necessarily followed 
up by contacts - have the objective of 
familiarising you with the idea that some- 
thing exists which your scientists don't 
know how to define. We want to progressive- 
ly oblige Earthlings to admit that we exist. 


Know also that we are not the only extra- 
terrestrials. Several powers similar to 
ourselves exist, but their forms of mater- 
ialisation are different. That explains to 
you why witnesses describe us in different 
ways. Besides we know of another power that 
presents itself to you under the aspect of 
different types of humanoids. As far as 
we're concerned, any material details def- 
ining us are without interest. Know simply 
that we assume thousands of material forms, 
including familiar human appearances, in 
order to put the contactee into the 
best possible mental state. 
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If it is necessary to place an individual 
in an armchair with a glass of wine to 
establish a good contact, we put him in 
those conditions during the time of the 
dialogue. Then we erase everything except 
the dialogue. 


The Earthling reacts in the most bizarre 
possible fashion when faced with something 
he doesn't know how to explain instead of 
postulating theories to base research on, 
which would permit him to increase his 
knowledge. When confronted with UFO phen- 
omena, he strives at all costs to deny its 
existence! Not to believe in it. 


But honestly, can man explain our appear- 
ances and the fact that we have never 
committed an error nor had an accident? 

Is he capable of making machines fly with- 
out ever having a breakdown or making a 
false maneuver? Year after year? 


As we have already said, life exists on 
innumerable planets, with which we have 
been in contact for centuries. 


The inhabitants of some worlds live under 
the surface of the ground, in vast sub- 
terranean cities, in order to compensate 
for the lack of oxygen in the atmosphere. 
These beings resemble you. They are far 
more numerous than you but much less num- 
erous than we are. We established contact 
with them. The contribution of our know- 
ledge permitted them to resolve in total- 
ity their material problems. Other planets 
are in similar situations. Life exists 
everywhere, on Mars, on the Moon. The 
Earthling is not the only intelligent 
being in the galaxy. However he is the 
only one to believe that he is the only 
one; and also the only one who 





does not evolve except in disastrous fash- 
ion. 


Life defintely exists on the Moon. Imag- 
ine a representative of our planet arriving 
on Earth in the middle of a desert and 
travelling around within a twenty mile 
circle. What would his deductions be? 


For the Earthling to be capable of visiting 
other solar systems, he would have to have 
a quantity of energy incompatible with the 
present state of his knowledge at his dis- 
position in order to accomplish such long 
voyages, even though he can already reach 
near-by planets. 


We have relays on Earth which you call 
bases, but we can't give you any more de- 
tails. One thing is certain: each time a 
relay is detected, it is automatically 
abandoned. We make contact with Earthlings 
every day. It is too bad that many of them 
are afraid or unwilling to speak out. 


The Earthling has consecrated himself to 
mechanical technical advancement to the 
point of injuring biological evolution. In 
this he also makes a mistake. Shouldn't 
evolving spiritually in order to better 
understand the aim of his existence have 
higher priority? It is from this point on 
that his evolution would become positive. 


This article is reproduced by kind 
permission of EDITIONS DU ROCHER of Monaco 

















Poetry and PROLES 
by Charmian Hughes 


The idea for this article arose when I was 
a student at university, studying English 
Literature during the day and enjoying 
rock music in my spare time. I was struck 
by the similarity between some sentiments 
expressed in both a seventeenth century 
revenge tragedy and in some Stranglers 
lyrics. There is no deep significance in 
this except that it shows that man's basic 
concerns have not changed very much over 
the ages. To treat this similarity too 
seriously would be considered sacrilege by 
those people who insist on categorising 
our different forms of cultural expression 
into 'Art' and 'the popular', the worthy 
and the frivolous. For example, what could 
a band like the Stranglers possibly have 
in common with a tragic dramatist such as 
Cyril Tourneur? 


In Tourneur's play THE REVENGER'S TRAGEDY, 
Vindice, the hero, sets out to revenge the 
death of his beloved who was destroyed by 
an all powerful but all corrupt court. 
Vindice feels compelled to purge society 
of evil and during the play his often 
lurid language and grotesque images explo- 
re the full horror of the rank corruption 
that permeates every level of authority. 
Nubile virgins who do not want to partici- 
pate in the duke's orgies are bribed or 
poisoned. The lives of individuals are of 
little consequence. The royal courtiers 
and fine women are only concerned with 
appearances and sensual pleasure. But 
underneath the thick make-up and jewelled 
velvet clothes, the seething reality of 
mortal corruption is obvious to Vindice; 
the worm is always ready to take up 
residence: 


When they are up and dressed with their 
mask on 
eternal 

eye 
gare) 


Who can perceive this, save that 
That sees through flesh and all? 


Some powerful and beautiful people attempt 
to forget their own mortality by thinking 
they can keep death at bay with money and 
fine appearances. Mankind throughout the 
ages has been concerned with this human 
mask. In BLACK AND WHITE, we find these 
same preoccupations with the fragility of 
human existence: 
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Hey little baby 

Don't you lean down low 

Your brain's exposed and it's starting 
To show 

Your rotten thoughts 

Yeuch! (DEATH AND NIGHT AND BLOOD) 


Biseeae 
What when your face falls apart? (ENOUGH 
TIME) 


So yes, there is something in common. A 
deep human concern stretches across the 
centuries. But why should we approach 
Tourneur so solemnly and dismiss a rock 
song as superficial and unimportant? The 
answer lies not in the artistic product 
but in our attitude towards it. 


Nowadays only people with a specialised 
literary or historical interest will atte- 
nd the rare performance of a play such as 
THE REVENGER'S TRAGEDY, unless it has a 
star-studded cast like the recent success-— 
ful production at the London Roundhouse of 
THE DUCHESS OF MALFI, a tragedy in a simi- 
lar vein. Audiences have become split. 
Tourneur has become a rarified intellect- 
ual pursuit, although in his own day his 
plays were enjoyed by an audience that 
contained all elements of society. There 
was no alternative 'serious' theatre. We 
know that the proles in a Shakespearian 
audience got more out of his plays, under- 
stood all the allusions and symbolism, 
than an academic does today. Theatre was 
their centre of entertainment, rather like 
television is ours. The BBC Shakespeare 
productions are so popular because they 
are being presented through an accessible 
and familiar medium - the TV; they are not 
isolated from mass audiences by an 
esoteric aura. 


By splitting our culture into that which 
is instant, entertaining and forgettable 
(television, rock music, fringe theatre) 
and that which is permanent, worthy and 
instructive (opera, classical music,main- 
stream/highbrow theatre etc.) we are in 
danger of losing something. Where DO we 
find the instant comment on contemporary 
events and conditions? Perhaps in the 
instantly consumable and disposable news-— 
paper or television programme. But what 








record do we have now? Culture is, after 
all, man's record of his emotions, percep- 
tions and imaginings; it is his experience 
filtered through the imagination and crys- 
tallised into permanence. The newspaper 
and the documentary are not permanent. 


Where do we find the cultural fruit of a 
Belfast and see its events through the 
creative heart? The only Irish voice that 
you will hear in the National Theatre is 
the acceptable one of a long-dead play- 
wright such as O'Casey or Synge. I should 
think that the only place to get some idea 
of the living creative processes of the 
"troubles' would be by seeing Irish fringe 
theatre or listening to Belfast rock bands. 


Where can you NOW listen to the voice of 
woman, not just expressing theories but 





DZANDSOD 


The cutting from the New York Post was 
sent to us from America by Jet, his 
comment was; 'The road crew added the sun 
glasses to the sex pervert pic. Now who 
does ‘that llooke dike?! "Came semink. 2. sic... 


The other little snippet of news caught 
our attention when it appeared at the end 
of the 'In Town' column of the New 
Standard evening paper on June 5th. 
Coincidentally the Stranglers have offered 
to provide the music for the Royal bash 

in July. 


@ PRINCE Andrew hag 
chosen a commendably 
unusual band to play at his 
21st birthday ball at Windsor 
Castle on June 19, 
a five-man group called 
Chance. 
Fronted. by: Norfolk 
Ren ea hie toe te 
hance,. 3 now. the top 
at deb and charity 


A friend of his:tells me: 
Andrew had to go along 
Buckingham ale 
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PERMISSION OF 
RICHARD COMPTON MILLER 














synthesising ideas, emotional truths and 
domestic realities? Well go and see a 
production at Theatre Space, or better 
still, listen to the emotional fluency of 
the Au Pairs. 


Yes, mainstream art will adopt these 
things eventually, but by then they will 
be fossilised memories of what was once 
felt, not a contemporary record. It is 
time that people reclaimed their culture 
and rejected the indiscriminate inanity of 
television. Why on earth should time lend 
respectability to the novels of Daniel 
Defoe, for example, who was only after 
all the eighteenth century Harold Robbins, 
while neglecting so much creative work of 
contemporary social, political and 
personal significance? 
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* HE KEEPS ALL THE LOVERS LIPS SHVT TIGHT « 
« STAYS VP JVST TO HEAR YOV PRAYING TONIGHT + 
« SAVING SINNERS « 
« JVST BEGINNERS = 
» HE’LL HELP T0 GET YOV THERE WHEN YOV DIE ~ 


« TALKS GOOD AND HE LOOKS THE PART ~ 
« GOTAPR. JOB THAT'S VERY SMART = 
« GOT GOD'S ‘PHONE NVMBER STAMPED ON HIS HEART 
« SAVING SINNERS + 
* JVST BEGINNERS * 
» HELL HELPTO GET YOV THERE WHEN YOV DIK - 
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A SIRBNGE CHAIN OF _ 
EVENTS 


BY:- 


JEAN JACQUES BURNEL 


"THE STRANGLERS KNOW THE SECRET AND WILL 
SUFFER.' 


This was the dedication written by John 
Keel, one of the world's most eminent 
writers on UFOlogy and other strange phen- 
omena, a mixture of scientist, adventurer 
and philosopher. 


We had an interview scheduled with HIGH 
TIMES in New York at the beginning of 
April '81, a publication which is banned 
in many countries including the U.K. Jet 
and I were doing it and I was introduced 
by the reporter to his companion, John 
Keel. Immediately I recognised his name, 
as it had been quoted many times in a very 
interesting British publication called 
THE DARK GODS, written by Geoff Gilbertson 
and Anthony Roberts with a foreword by the 
renowned and respected occultist and re- 
searcher Colin Wilson. Coincidentally, it 
was at the exact moment that John Keel 
walked into the coffee shop where we had 
been awaiting his arrival that someone 
handed us two books saying "You'll 
probably find these interesting." - they 
were both John Keel books!! The dedication 
I mentioned was written in one of these 
later. John Keel has encountered the Men 
In Black. 

The interview was not so much an interview 
- more a catalyst to hear someone who had 
actually lived the last thirty years 
learning, researching and questioning 
related phenomena, trying to make sense 
from the mass of information, data and 
evidence. At one point I realised that a 
very strange chain of events, a series of 
unusual occurrences had taken place in a 
well defined space of time to ourselves 
and those around us, which were connected 
with the time we started a more than 
passing interest and investigation into 
certain esoteric matters. 


It all started the day we were recording 
the track MENINBLACK for the Raven album. 





Until then Martin Rushent had always pro- 
duced our albums. We had built up some 
kind of social relationship with him; we 
stayed at his house, he hung out at our 
gigs and generally globetrotted on our 
behalf and his. Somehow this tune, and we 
insisted on continuing it although there 
were questioning glances and even groans 
from the control booth, did not gell with 
Martin and he developed a headache. We 
suggested he took the rest of the day off, 
which suggestion he followed, leaving us 
totally free to produce a track ourselves 
for the first time. When The Raven was 
released it went gold but many sales were 
somehow credited to sales of the Police 
album before it had even been released, a 
fact later recognised. 


We did a brief British tour and played in 
Cardiff, which we don't play enough I 
reckon, and Hugh decided to drive back to 
London whilst the rest of us stayed over- 
night. He was driven by Paul Loasby, the 
promoter's representative. At Hammersmith, 
by the bus station, there was a police 
road block - these days the London police 
often have road blocks (just routine!), 
suddenly it's a state of war, uniforms, 
citizens intimidated. It's incredible that 
the British police haven't cottoned on to 
the fact that a large part off their 
declining popularity and respect in recent 
years is directly due to their increased 
traffic policing (often just routine). 
Anyway, Paul Loasby had a pack of cocaine 
in his top pocket, the car was searched, 
belongings taken to the local police H.Q. 
Hugh had some drugs in his bag, these were 
found. 


Paul Loasby's case came up earlier than 
Hugh's. First offence, fine and suspended 
sentence. Hugh; first offence, fine and 
three months prison. The man in black 
also said "Let this be a lesson to the 
Stranglers and their fans." The same week 
our tour manager Tom was given a three 
year prison sentence on a drugs bust - 
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where no drugs had been discovered on him 
or in his possession? 


Nevertheless between the time that Hugh 
was busted and then sentenced we were 
allowed to operate normally. We went to 
Japan for our second tour there. Paul 
Loasby came along to collect the money 

for the tour. He was given it by cheque, 
English currency drawn on a Japanese bank. 
He didn't realise that this was not legal. 
So much for international promoters. We 
got back to England with a dud cheque. All 
the expenses, flights, hotels, transport 
of equipment, wages for the road crew, all 
the paraphernalia of a large tour, twelve 
people involved in making music somewhere, 
all this we had to cover ourselves 
finally. Not only that but our then mana- 
ger Ian Grant got ill in Japan after three 
days, flew back in a very bad state and 
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illustration - karen hemingway 








his plane had a slight crash when it 
landed at the refuelling stop in Anchorage 
Alaska, where he had to stay for a couple 
of days instead of one hour. 


We returned on Christmas Eve '79 to 
England. Kevin Sparrow died on Christmas 
Day. He took a Mogadon pill, drank a 
bottle of whisky and slept on into the 
eternal night. I think they called it 
accidental suicide. Kevin was the guy who 
designed the Stranglers logo and our first 
shock/horror poster, the woman lying 
strangled on the pavement. The N.M.E. had 
called us a bunch of fnurgs for releasing 
that. He was also in possession of the 
Stranglers songbook and kind of biography. 
A lot of ideas, previously unreleased 
photographs, music etc. that we had accu- 
mulated. We had been working on it fora 
year with Kevin and it was to be published 




















and released soon. It has totally dis- 
appeared. As have also in fact the multi- 
track tapes for the Raven L.P. which are 
by rights ours, containing the original 
MENINBLACK track. E.M.I. one of the 
world's largest, most powerful record 
companies has lost these tapes! 


At yroughly the same time our already 
soured relations with our management, 
Albion, came to an abrupt end when we 
decided to repudiate our several contracts 
with them. Among other reasons for our 
split from them was their desire for us to 
split as a band! For no apparent reason 
they quite out of the blue suggested we do 
this. It was also around this period that 
we heard and read Stranglers split rumours 
- odd. Tony Moon who had been running 
S.I.S. for us left, leaving thousands of 
unanswered letters. Eventually, when Hugh 
was released from prison we resumed group 
activities. Charlie Pyle, another of our 
tour managers developed cancer and died 
aged 24. 


United Artists, our record company was 
bought up by Thorn-E.M.I. and disappeared 
as a label. At times it seemed as if there 
was a conspiracy by this horrendous, 
megalithic, multi-national to knobble the 
band. We went to Munich to record some of 
the Meninblack tracks. 


Whilst we were there a so-called telephone 
engineer came into the studio control room 
and the whole studio packed up. Somehow he 
managed to blow up the amplifiers powering 
the studio equipment and console although 
these had nothing to do with the tele- 
phone. It took nearly a couple of days to 
fix and we were only there for a brief six 
days anyway. 


We made our way down to Nice to play at 
the University. After a week in prison we 
were released and allowed to continue on 
the tour. Large concerts in Italy and 
Greece had been cancelled but we made it 
to Rome to play for eight thousand 
people. For some reason our manager Ian 
Grant disappeared that week. That autumn 
1980 we were due to return to the U.S. 
for the first time in two and a half 
years. Paul 'Sheds' Jackson, our sound 
mixer and head of our road crew who had 
been with us since 1976 suddenly left us 
three weeks before the tour. He had dis- 
covered the Guru Maharaji and since that 
time had noticeably been malfunctioning. 
His timing was perfect. Our manager, Ian 
Grant, how can I put this, freaked out at 
the same time and we went to America 
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little knowing that our gear had not been 
insured during the week that the, by now 
ex-manager, had disappeared after our week 
in prison. The inevitable happened - the 
gear (all of it) got ripped off in New 
York. 


Spring 1981 and the MenInBlack tour 
reached Glasgow. Alan McStravick who was 
now head of the road crew amd had been 
with us several years suffered a heart 
attack, at age twenty eight. That was him 
out of the way for the rest of the tour 
and the subsequent American leg. During a 
live F.M. broadcast of our gig in Emerald 
City, New Jersey, (outside Philadelphia) , 
the broadcast version of M.I.B. was 
missing the M.I.B. voice! 


An unusual chain of events. A more than 
usual number of coincidences, setbacks, 
downright bummers which can be traced back 
to the first day the M.I.B. entered our 
lives. Maybe just an uncanny set of 
unrelated incidents but ask any of the 
band and they'll tell you we're expecting 
a visit any day. Ready and waiting. 
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ME B 
P.S. One of the theories involving th 
M.I.B. is that besides their awesome 
physical presence they are able to 
influence their contactees by thought 
transference and can influence events 
indirectly by communicating ideas to those 
around their contactees. Many of those 
who have been contacted by the M.I.B. have 
been threatened with actual bodily harm 
and have also experienced headaches, 
nausea, various. sicknesses and heart 
troubles, and, wait for it, have spent 


‘time in prison for no valid reason! 








DAGENHAM DAVE 


The first time I met Dagenham Dave was in 
the summer of 1976. At that time I was 
working in the Stranglers’ road crew. We 
were playing a pub called the Golden Lion 
in Fulham and after the gig this guy came 
up to me while I was putting the gear 
away. "Fucking great gig man" he said. He 
was very drunk so I just smiled and said 
yeah. I later saw him outside the pub 
talking to the band. After that brief 
meeting I came to know Dagenham Dave very 
well. 


That wasn't the first 
time he'd seen the 
band. Dave saw them 
first at a pub called 
the Pig and Whistle. 
After these two gigs 
Dave made a point of 
going to every gig 
wherever they were. 
Dave interested the 
band immediately 
because he was a 
character, and the 
Stranglers loved 
characters. Hugh 
named him Dagenham 
Dave because Dave had 
once worked at Ford's 
Dagenham plant. 


Dave, in fact, came 
‘from Manchester. The 
son of a coal miner, 
he had a tough 
working class up- 
bringing which left 
him with a passion- 
ate dislike for all 
forms of authority. 
He was an ardent 
socialist and did all 
kinds of jobs (mainly 
labouring and scaf- 
folding). He was a 
pretty big guy who 
definitely had two sides to his character 
(he confessed to have once been diagnosed 
by a doctor as a paranoid schizophrenic). 
He was normally a very happy, easy going 
guy but sometimes when he drank he became 
very heavy and obnoxious. He didn't care 
how many people he took on as long as 
there was a chair or a bottie handy: He 
would never remember the next morning what 
he had done the night before. He was a 


‘very intelligent person with an interest 
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in books, politics and art, though music 
was his real love. He had a great know- 
ledge of jazz and classical music, Charlie 
Parker being his hero. 


He and his lady Brenda (nicknamed Bren Gun 
by Hugh) lived in a hotel in Sussex 
Gardens near Bayswater Wl. Because they 
lived in a hotel they would go out every 
night to the theatre, cinema or to see a 
band. 


It was not unknown for them to be at 
the Nashville 
watching the 
Stranglers one night 
and at the Festival 
Hall watching the 
London Philharmonic 
Orchestra the next. 


At the time Dave met 
the Stranglers they 
were playing pub 
venues. like the 
Nashville, the Red 
Cow and the Hope and 
Anchor (in fact only 
one of these venues, 
the Hope and Anchor 
still exists) and © 
building up a large 
following of two or 
three regulars! 


Dave saw their 
potential. He knew 

| they were going to 

| make it and always 
kept telling them so. 
But they were hard 
times for the band; 
they had no money and 
often played for as 
little as £25. Dave 
would always be at 
the gig buying the 
band and road crew 
drinks, and often 
food aswell. It was 
not unknown for Dave to spend as much as 
£50 in an evening and he never thought 
twice about putting up one of the band if 
they had nowhere to crash. As far as Dave 
was concerned, nothing was too much 
trouble for the band. He loved them 
dearly. - 


Dave was also the entertainer, telling us 
anecdotes of his past, always laughing and 
joking. His favourite trick was to take 











, 
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Photographs —- Garry Coward-Williams and 
Tony Packwood 


his teeth out! His two front teeth were 
false (an accident that he had as a child) 
and he was always taking them out for a 
laugh. In fact it became obvious after a 
time that Dave felt obliged to do these 
things, to play the fool and entertain 
everybody because it was expected. The 
Stranglers started calling him their 
number one fan but Dave didn't like being 
put on a pedestal. He would spend hours 
worrying about them; whether they were 
going to get a record deal or not, where 
the next gig would come from - let alone 
the next penny! All their problems became 
his. 


It was about this time in late 1976 that 
something new was happening on the music 
scene. Other bands like the Sex Pistols, 
the Clash and the Damned were helping to 
change the sound of London music and a 
whole new audience started coming to see 
the Stranglers. 


Dave liked New Wave (punk?) music, but he 
couldn't really identify with the punters. 
It was about this time that the Stranglers 
befriended a group of punks in a Finchley 
pub called the Torrington, and they 
started to come regularly to gigs. Hugh 
named them the Finchley Freds, later to be 
known simply as the Finchley Boys. 


This was the first time anyone had 
challenged Dave's position within the 
framework of the band. Suddenly, someone 
else was telling the jokes and playing the 
fool. Dave reacted immediately by picking 
a fight with them during a gig at the 100 
Club while the Stranglers performed on 
stage. Dave took on about seven Finchley 
Boys in a fight which nobody won, he 
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broke two ribs and chipped the bone on the 
corner of his right eye. It was the 
beginning of the end. 


It was now 1977 and the Stranglers had 
finally got their record deal with United 
Artists which was a great triumph for them 
and everyone who believed in them from the 
start. Dave was present during the 
recording of their first album RATTUS 
NORVEGICUS and didn't think twice about 
telling producer Martin Rushent the way 
he thought the Stranglers should sound. 
Brenda, his long suffering lady, could no 
longer take any more and she left Dave to 
live with her mother in Sussex. Dave 
begged her to come back, but to no avail. 


So on the ninth of February 1977, Dave 
committed suicide by jumping off Tower 
Bridge into the icy cold water of the 
Thames. 


I’m not going to cry 
| bet he hit that water high 


Some people may think of Dave as a hero, 
but I know that is not the way he would 
have wanted it. I thought Dave was a really 
great bloke and that's all that matters. 


Dave was so far ahead 
but now he’s dead 


by 


Chiswick 
Charlie, 
Duncan 
Doughnuts 
& 
Bren Gun 





LETTERS 
eee 


Lynn Hanna's interview with Jet and Hugh, 
which was published in the NEW MUSICAL 
EXPRESS on the 3lst. January 1981, sparked 
off a reaction among STRANGLED readers. 
Here are two of the most interesting 
letters which we received on the subject, 
followed by a reply from Hugh. 


KREKKEKKEKKEKEKEKEKKKEKEKRREREKRRREKREKRKRKRKREREREREEE 


DEAR SIS, 


Having read Lynn Hanna's interview with 
The Stranglers in the NME, I decided to 
write to the said journal and express my 
opinions. The letter although printed was 
heavilyedited. I would be grateful if you 
could publish it in full, because I 
consider those discarded ideas just as 
important as those that were accepted. The 
letter is repeated below in its original 
form, those parts which were published are 
underlined. 


"With reference to Lynn Hanna's interview 

with The Stranglers (NME 3lst. January), I 
feel I must express my views on the issues 
covered during that interview. 


I would not call myself a Stranglers 
'fan'. All I can say is that, in my 
opinion, they often write interesting 
songs and perform and entertain well when 
seen live. But in my experience, each time 
they are interviewed or reviewed by any 
music journalist, the subject of sexism is 
always raised. 


Lynn makes a perfectly valid criticism 





songs. The band's music has 
progressed substantially from the time 
those songs were written, I think in 1977. 
Perhaps it is fair to say that Lynn and 
other journalists are retreating into the 
past. She and others like her may suppose 
themselves justified in doing so, but I 
think the issue has now lost its relevance 
not in a present day context, but in 
connection with The Stranglers. 




















I also consider it right to suggest that 
sexism exists in songs performed by other 
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humorous (?) 
'Lorraine' which appears to appeal to a 
younger and more impressionable audience 
when likened with that of The Stranglers. 


Lynn also seemed to find the theme of The 
Stranglers latest album to be questionable 
and I would like to expand this into more 
general terms, ie. the types of themes 
which bands write and sing about. Although 
The Stranglers appear to have adopted a 
rather outlandish subject, I find that 
such diverse escapism/romanticism makes a 
refreshing change to the very often 
tedious and repetitive topics we are used 
to. I ama little fed up of comparatively 
well-off pop stars (ha!) lamenting the 
political/social situation or the 
oppression of the working classes in this 
country. The present situation is made 
very clear to me when I sign on every 
fortnight and go searching for a job every 
day. 


According to Lynn in her interview The 
Stranglers were left ‘rattling the bars of 
their bear cage' after music had moved on 
from the bleak and sceptical era during 
which they first achieved success. I argue 
that bands should not change according to 
fluctuations in style and fashion, but 
according to their own natural development. 
Change for change's sake is wrong, in my 
opinion. 


Finally I hope it isn't presumptuous of me 
to suggest that Lynn had no intention of 
interviewing the band fairly and reason- 
ably. But then again, her pre-conceived 
ideas were her opinion, which as mentioned 
in the 'confrontation' (NME's word), are 
all down to personal experience. She was 
able to add the finishing touches to her 
text and to have the last word, just like 
the NME will have the last word again if 
this letter is printed 


That is its right (and possibly it's 
wrong) . 


CHRIS SHAFT OF BOOTLE, MERSEYSIDE. 


RERKKEKEKKEKEKRKEKEREREREREREREREREKRERERKERKKE 


DEAR STRANGLERS , 


I recently re-read an interview in the 
New Musical Express (Jan 31 1981) by Lynn 
Banna and featuring Hughinblack and 
Jetinblack. Although I realise that she 
was totally prejudiced against you and 
therefore probably distorted the facts by 
using that common journalistic skill of 





irrelevant comment, I feel that our two 
Meninblack trapped themselves in her 
argument by totally denying any existence 
of sexism in their songs. The enormous 
flaw in Hanna's argument was her dwelling 
in The Stranglers' past. The interview was 
obviously based on the MENINBLACK album, 
and she had cleverly 'forgotten' to inform 
the readers that there wasn't a trace of 
sexism on the album, while reminding them 
of lines from the Rattus days. It was also 
obvious that she wasn't going to look at 
The Meninblack as an example of your other 
interests, nor was she prepared to accept 
any explanation of its concept. 


I didn't particularly see any sexism in 
songs like Bring On The Nubiles and 
Sometimes. I suppose because you were 
telling the truth about what really 
happens before and around sex today, 
people didn't like it. Journalists tend to 
forget that absolutely appalling sexism 
towards women happens all the time in 
Disco music, which is played all day on 
the radio and therefore must be 'safe'. 
Cleverly disguised in phrases such as 'get 
down' and 'move it all around' is the 
attitude that a woman only needs to be 
sexually attractive to achieve anything. I 
don't know why the Stranglers have had so 
much reaction in this way, especially as 
the claims were originally based on your 
use of words like "peaches' and 'nubiles' 
which could refer to anything. 


Still, some of Hughinblack's quotes need a 
bit of clearing up. His generalisations 
about the security and emotion of women 
are sadly reflective of society's 
attitudes. Although he does admit that his 
opinion is down to personal experience, he 
must realise, as a fairly intelligent man, 
that personal experience is not enough to 
justify a statement like that. To say 
every woman is less secure and more 
emotionally geared than ‘every man is un- 
acceptable; and to conclude that women 
like to be dominated is totally irrational. 
I don't think that you can make broad 
conclusions of that kind about a whole sex, 
which is after all half the world's pop- 
ulation, however many that is. You have to 
take into account all sorts of things. Men 
and women are different but you can't 
allocate any of those differences to the 
entire sex, except bbiological ones. The 
psychological state of a human being is 
decided regardless of sex, as at birth a 
baby girl and a baby boy are mentally the 
same before society manipulates them into 
their set roles. If Hugh doesn't like 


women then he doesn't like what society 


has made women, and society.is, of course, 
governed by men. 


Lynn Hanna bases her argument on your 
lyrical threat to women. I fail to see how 
the words of a song can threaten any woman, 
especially as women who are of that sort 
of disposition wouldn't be listening to 
The Stranglers. Violence towards women is 
mentioned in only a couple of your songs 
that I can think of, and those are from 
the first two albums. The later albums 
réveal a series of ingenious political 
comments like Nuclear Device and Curfew, 
which the press seem to forget about when 
they present you as women-haters. As for 
degradation and exploitation, if you're a 
woman it's up to you whether you let 
yourself be exploited or degraded, for 
example by making yourself into a 
permanent sex-symbol. The majority of men 
expect women to try and make themselves 
attractive, and when they deliberately 
don't (like Punkettes), they see it as a 
threat to their masculinity and attack 
them. Other women attack Punkettes too, 
because they can't understand the concept 
behind making yourself unattractive in 
order to prove a point. 


I don't think that your lyrics are out- 
rageously sexist as they don't appear to 
treat the roles of men and women seriously, 
as they do in Disco and Heavy Metal. 
Perhaps you're making a statement about 
the stupidity of women making themselves 
into peaches and pieces of meat, or is 
that too much to hope for? I wonder if you 
portray women as these things because you 
think that naturally this is what they 
should be, or because you're taking the 
piss out of the way they degrade 
themselves? 


YOURS, KIM (16 and female) , OF EDGEWARE, 
MIDDLESEX 


KEKE REE REE RERRRERERERKERKKK 


Hugh Replies... 


DEAR KIM, 16 AND FEMALE, 


Thanks for your letter, I'm sorry it's 
taken so long to reply but we've only just 
returned from the States. 


I was relieved to see that someone else 
saw the shortcomings of Lynn Hanna's 
interview and actually felt strongly 
enough to put pen to paper. I agreed with 
a lot of what you say in your letter. As 
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far as today's society goes, personal 
experience does justify statements I made. 
Society's behaviour and patterns are 
built upon what actually happens and the 
way people actually behave. If you look 
around you will see a society highly 
motivated by sexual drives and impulses, 
peopled by a vast majority who don't like 
to think too much, but who want to derive 
the maximum amount of pleasure from their 
short dull lives of slavery. Most people's 
sources of pleasure are sleep, sex, food, 
drink and entertainment such as music, 
television, films and sport. Men who work 
on building sites or in factories look 
forward to the chance of getting their 
hands on a sexually attractive female and 
getting a cheap thrill. Try explaining 
women's liberation to them and you won't 
get very far. But could you really expect 
to? I don't think today's society is a 
male-dominated one, plenty of women get 
plenty of attention for a variety of 
reasons, and many henpecked husbands will 
say that it's a female-dominated society. 
All in all everyone has a deciding vote on 
their own treatment - and their own 
behaviour. I think everybody is treated 
the way they expect to be treated. The way 
people behave towards me dictates the way 
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I react to them. I have no set patterns 
for women or men, Which brings us down to 
the fact that if you're a man or a woman 
and you want to be liberated - you can be; 
and if you don't want to be, you don't 
have to be, there's plenty of men who are 
willing to treat women unequally and give 
their seat to them on a bus. The way I 
write lyrics is always as a documentary 
comment, it's what I see in front of me, 
rather than what I feel. And I do like to 
laugh. 


YOURS, HUGHINBLACK 


KREKKEKKEKREKKEKEKEKRERERERERKEKKKRREKEKERERRREKER 


Which one is Judas ? 


DEAR STRANGLED, 


I have a question concerning the poster by 
Leonardo da Vinci 'The Last Supper'. 
Recently I have been studying the Renaiss- 
ance at school for history and I noticed 
that the Judas Iscariot you have chosen is 
different to many other views. E.H. 
Gombrich says in 'The Story of Art' 
(Phaidon Press) 


'St.Peter, most impetuous of all, rushes 
towards St. John, who sits to the right of 
Jesus. As he whispers something into St. 
John's ear, he inadvertently pushes Judas 
forward, Judas is not segregated from the 
rest, and yet he seems isolated. He alone 
does not gesticulate and question. He 
bends forward and looks up in suspicion or 
anger, a dramatic contrast to the figure 
of Christ sitting calm and resigned amidst 
this surging turmoil.' 


I know there were two Judas's but I wonder 
if yours is the correct one? 


ASH SHARP OF KINGS HEATH, BIRMINGHAM. 


DEAR SIR, 


The advertiser says that on the Meninblack 
album poster 'Leonardo's Judas Iscariot 
has been replaced by a MIB,!' I wonder if 
this is no mistake? I think the MIB is 
replacing Philippus and that Judas is the 
fifth person on the left. 


CHRIS WILLEMS OF SINT=PIETERS-LEEUW, 
BELGIUM. 


The controversy rages! We asked the art 




















department at EMI, the record company, who 
were responsible for the original design 
and they suggested that we ask Leonardo... 


KEEKREKKEEREKREERKEEERRRERRRREERRRERRRREERREER 


The said poster has also been declared to 
be blasphemous.... 


DEAR PAUL, 


I received posters & books last week. I 
had to go to customs to pick them up and 
they had to be inspected. I nearly didn't 
get the posters because the customs 
officer was very religious and when he saw 
the MIB poster of the Last Supper with the 
MIB present he really took offence, so 
spent 25 minutes arguing over it until 
another officer came over and said it was 
OK to have them. I finished up having the 
edges of JJ's poster squashed & others 
with crease marks thanks to officer No.1 
putting them back in the tube with as much 
difficulty as he could. 


HAMISH HALLEY OF PETONE, NEW ZEALAND 


KEKEKKEKKEEKKREKKREREKREKEKRERERRKREERRERERREREEE 


I can sign for one, two or three or four. . . 


DEAR STRANGLED, 


The so called system in Great Britain has 
trapped me, along with others, in the 
British Army. 


I left school at 16, and didn't really 
know what I wanted to do. I couldn't get a 
job so in the end I joined up. I was told 
I could get out in the first 6 months if I 
wanted to. I found it a change from what I 
had been used to and quite enjoyed it.at 
first. People grow up and learn more, and 
change as they do. Especially between 16 
and 18, I think you'll agree. So why isn't 
there some clause in the contract so to 
speak? I now believe many things which I 
didn't really care about when I joined up. 
I'm anti-war for a start. You may ask why 
am I trapped? 


You're not allowed to sign on until you're 
eighteen, when you sign on you either 
reduce to three or stay in for nine years, 
which is what all juniors are originally 
in for. My training lasted for 1% years, I 
signed on for three so my actual service 
didn't start until I left training, so in 
fact they've conned an extra 1 years out 


of me. If I had signed on for 9 years my 
service would have begun when I was 18 
(which was 6 months before I left 
training) and I would have got about £100 
back pay. It speaks for itself. I didn't 
know this till I actually signed on. 


Why don't I buy myself out? Guess what, 
you have to have done three years service 
(443) to be allowed to, even then they can 
put you off twice for six months. Why am I 
trapped? 


There's one other thing I'd like to say in 
this letter. Maureen Harrington had a 
letter printed in Strangled which more or 
less invited people to contact her and 
show we cared. Out of a large readership 
two of us answered, myself and Richard 
Evans. Remember what she said about apathy 
- surely people do care? She does, so does 
Richard, are we the only three? I hope 
people read her letter again and think 
again. I'd like people to contact me too, 
if they cared. I'd be grateful if my army 
address wasn’t printed but you could get 
it from Maureen. We're not supposed to 
have opinions of our own you see. 


If this letter is printed at least I'd 
know that I might have put a few people 
off joining up then I'd have helped in my 
own way. If you've read this far, thank 
you. 


L/CPL IAN 


‘Cos | can drive (drive) My very own tank 
Maim (maim) 


RREEKEKEKEKEKKREKKEKERKEEEKEEEKEERREREEEKRKRERRKEER 


HELP! 


JJ would very much like to get hold of any 
copies of the advertisement which appeared 
in the music press a while ago for 'GIRL 
FROM THE SNOW COUNTRY'. If anyone could 
supply one, or a photocopy which shows the 
date and name of the paper he would be 
most grateful. If you can help please send 
the ad here to SIS. 


We could also do with help from anyone 

with nimble fingers who lives in the 

London area and could give us some aid 

with the staggeringly boring task of 

typing out hundreds of labels for STRANGLED. 


KREKKKKEKKKKKEKKEKKEREEKREKREREKEKRKREKKE RK KERR 
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JET ASKED US TO PUBLISH THIS BOYCOTT ee BOYCOTT 
NOTICE WHICH WAS HANDED TO THE 

BAND AT KENNEDY AIRPORT. IT IS ALL BRITISH PRODUCTS 
CURRENTLY BEING CIRCULATED IN NEW 

aoe & SERVICES 

WHY? 


1.:To drive England's-storm-troopers out.of- Ireland, an} 'to padlook 
the-only concentration camps operating in the Western. World! 1! 
8, To boost American employment and sales! |! 


*PARTIAL LISTING OF BOYCOTTED ITEMS AND SERVICES, 

Wael saves Lover Bres. Predusto Raleigh Bieygles 
merece Geteee! Ee 

‘Keebler Cookies lari Bleek Watsh Pipers Land-Rever Vehicles 
MNablsce—Proars, Lid, Codkles Grend Unien Ce. of Ned, Harley-Davidson &, B.S.A. Metereysleb 














| Cadbury Chocolate Ssripte Pens & Markers TrlumpheAutes &: Cycles 
Jeverner’s Candies Cook Travel Serv, Lid, AtlantieMchfield Gilo'Bhell Ol! Ge, 
; Kiwi Polishes 8.P.—Sindale 
Yardley's Predvets Scot Geselin” 
i Sphweppe's Beverages Royal Ballet 
Seven Scai-Salad Oressing Bnglish Briar Pipes Gimbel‘s Department Store: 
Twining's Gn fast Tea Sheffield Sieele All Products British Airways 
wBaski ins lee Er Harvey's Gristel Cream Cunard Linés=—=All Sellings 
Regal-Shees J&B Liquers Barclay’s Bank Internat'l bid, 


EXHORT YOUR UNION, YOUR OLUB,OR ORGANIZATION TO PASS RESOLUTIONS 
IN SUPPORT OF THIS: BOYOQOTT!!!-THEN RELEASE THE NEWS TO THE PRESS! 


‘Romembor!! If ft le Britich—-Roject Hi/! 
| BUY AMERICANII 


HK RKB KKH BAKA LK KKH KLEE RRR EEK LEER KE REAR KKK KARR KERR KKK KKK KEK RRR KK RRB 


Both pictures taken by AVA CARRIER in Canada 1981 
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2 ae, 

“ @.& 

. %e 
ALBUMS 
Rattus Norvegicus UAG 30045 
No More Heroes UAG 30200 
Black and White UAK 30222 
Live X-Cert UAG 30224 
The Raven UAG 30262 
The Meninblack LBG 30313 
SINGLES 
Grip/London Lady UP 36211 
Peaches/Go Buddy Go UP 36248 
Something Better Change/Straighten Out UP 36277 
No More Heroes/In the Shadows UP 36300 
5 Minutes/Rok it to the Moon UP 36350 
Nice 'n Sleazy/Shut Up UP 36379 
Walk on By/Old Codger/Tank UP 36429 
Duchess/Fools Rush Out BP 308 
Nuclear Device/Yellowcake UF6 BP 318 
Bear Cage/Shah Shah a Go Go BP 344 

M 12" Maxi-single version 12-BP 344 

Who Wants the World/The Meninblack BPX 355 
Tomorrow Was/Nubiles (cocktail version) SIS OO1 
Thrown Away/Top Secret BP 383 
Just Like Nothing On Earth/Meninwhite BP 393 
E.P. 
Don't Bring Harry/Wired/Crabs/In the Shadows STR 1 
FREE SINGLES - limited 
Choosey Susie/Peasant in the Big Shitty FREE 3 
(free with Rattus album) 
Walk On By/Tits/Mean To Me FREE 9 
(free with B&W album) 
JJ BURNEL- SOLO ALBUM 
Euroman Cometh UAG 30214 
SINGLE 
Freddie Laker/Ozymandias UP 36500 
HUGH CORNWELL = SOLO ALBUM 
Nosferatu UAG 30251 
SINGLE 
White Room/Losers in a Lost Land BP 320 


ce 
% 
OS 
48,3" 
% Bo d% 
eo ea 
UZA. 1977 4 
U.A. OFT. 2 
U.A. 1978 2 
U.A. 1979 7 
U.A. 1979 4 
Liberty 1981 8 
Records (U.K.) 
U.A. 1977 44 
U.A. 1977 8 
U.A., 1977 9 
Wes 1977 8 
UA 1978. 11 
WAS 1978 18 
U.A. £973 21 
UA 1979 14 
Use 1979 36° 
U.A. 1980 ( 
Usa 1980 ee 
Uae 1980 39 
SIS 1980 
(Liberty 1981 42 
(Rec.Ltd 1981 81 
U.A. 1979 41 
U.A. 1977 
U.A. 1978 
UA. 1979 40 
U.A. 1979 
Usa. 1979 
U.A. 1979 


Ltd. 


22/4/77 
30/9/77 
19a@26/5/78 
24/2/79 
29/9/79 
14/2/81 


25/2 
Wg 4 
12/8/77 
14/10/77 
17/27 78 
12819/5/78 
25/8/78 
188/9/79 
20/10/79 


22/3/80 

7/6/80 
31/1/81 
28/3/81 


1/12/79 


14/4/79 


RHKKKKRKRKKEK KEKE KEKE KERR KEE EKER RE KR EKKREKKERKREKERERRERREREREREEERERERREERREERRERE 


Overseas readers should note that the above are British releases and may not necessar- 
ily be on general release outside Britain. However, imported copies are available from 


specialist record shops in most major Western cities. 
KRKEKKKEKEEKEKEKKR EERE EKER ERE EK EERE ERR ERE EE RERREREREREEEREREER ERE RERERREREREERRERE 
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We have been advised by our lawyers to 
print this disclaimer so that people will 
not be misled by an unauthorised magazine 
called STRANGLED: 


It has come to our attention that Jean- 
Frangois Guyard and/or Narcisse Yolou has 
produced a publication in France entitled 
STRANGLED. 


Contrary to what is stated in that magaz- 
ine it has NOT been produced with the 
approval of the band or SIS. 


We cannot take any responsibility for the 
publication or for the various offers 
contained in it for t-shirts, tickets 
and we wish to disassociate ourselves 
the publication entirely. 


etc. 
from 


At present we believe that only one 
edition of STRANGLED by J-F Guyard and 
Narcisse Yolou has been produced and we 
are taking legal advice as to how to stop 
the publication because we have no control 
over its contents or the various offers to 
sell Stranglers products and we want to 
avoid fans being misled into thinking that 
we are associated with it. 


Outlets for STRANGLED which we have 









approved are only those in Belgium and 
America run by Roger-Marc Van de Voorde 
and the Dimmer Twins respectively. They 
supply order forms for merchandise obtain- 
able only from SIS in the UK, the orders 
are sent directly to us. In the case of 
the USA a limited number of American items 
are obtainable only from SIS New York. 


The Dimmer Twins (214.08 140th. Avenue, 
Rosedale, New York, 11422, USA.) produce a 
small news sheet 'Strangled in America! 
which gives dates for the American gigs, 
news, etc. 


Roger-Marce ('Strangled Magazine!, Boite 
Postale 227, 1040 Bruxelles 4, Belgium.’ 
produces a French language STRANGLED. He 
has just completed issue No.2 and if you 
want to get hold of a copy you should send 
50p. (30p.+20p. postage) to the above 
address. The magazine is along the same 
lines as the British STRANGLED and has 
been approved by the band. A few items are 
translations from our STRANGLED but there 
are also original articles, 


Roger-Marc has his own band POLYPHONIC 
SIZE and they have issued two records - a 
single 'Nagasaki Mon Amour' and a new 12" 
both of which were produced by JJ. 


RRKEKKEKKKEKEKRER EERE KKK KR EKER EKER ERE RK KR KER RRR ERE KERR ER RRR RR KKK ERR EKER 


RECORD NEWS thelatest 


Well, we said in the last issue that our 
stocks of imports were low and indeed we 
have now run out of three of the releases 
which we mentioned. Those which we still 
have left are:- 


1) Japanese 12" EP with pic. sleeve: 
DON'T BRING HARRY - WIRED - SVERIGE - 
CRABS (live) - IN THE SHADOWS (live) - 
DON'T BRING HARRY (sung in French). 


2) Japanese 7" single with pic. lyric 
sheet: SOMETIMES - GO BUDDY GO. 


3) Japanese album with lyric sheet: 
LIVE X-CERT; includes free EP: CHOOSEY 
SUSIE - MEAN TO ME. 


We have now been informed by EMI that two 
further imports (mentioned in $2) which we 
ordered last year are no longer available. 


These were the American pink vinyl EP with 
CHANGE ~- STRAIGHTEN OUT etc., and the 
HARRY - BEAR CAGE single with Harry in 
French. So unfortunately it looks as if we 
won't be able to offer any new imports in 
the near future. Any further news will 
appear in STRANGLED and those of you who 
have sent in S.A.E.s will receive details 
personally. 


People often ask us if there are any 
differences between our pressing of 
CHOOSEY SUSIE - PEASANT IN THE BIG SHITTY 
and the original free one, as these are 
sometimes offered for sale at inflated 
prices. The only way that you can tell 
them apart is by the writing pressed into 
the vinyl on the playoff area around the 
label. All of ours have 'ELLO ELLEN' 
inscribed on them and the free ones have 
"WHAT DO YOU EXPECT FGR NOTHING'. 


RAKE KKK EKER ER KERR EK RK ER KR EKER ERR RE RRR RE RR REE EE KERR RRR RRR RRR ERR RREREKREKRERREREREEEKRE 
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KEKE KE EKER EEKERE KER AKER KE KEK EK KEKE EKER KE EEK EERE REEREKEE 


TO: Any Strangled readers aged between 16 & 18, must dress 
in black ~ needed for gigs, lots of fun. Colin Weaver, 
3 Louise Croft, Druids Heath Est., Maypole, B'ham, B14 5NY 


KEKE EK KKK KKK KEE KEKE KKK KKK KEKE KEK KEKE KE KEEKEKRKKKEKRKKREEK 


WANTED: ‘Walk on By' (white vinyl freebie) also Peaches in 
pic cover, or radioplay version. Very good prices paid. 
Phone Dave - Guisborcugh (0287) -33006. 
REKREREKEKREKEKEKEKKEKEKE KEKE EKE ERK KEKKKKEKKEEKKEKKKKKKKKKKKEK 
WOMANINBLACK: Colleen Ahearn of 14084 Poppy Drive, Tustin, 
California, 92680, USA is interested in hearing from any 
British Stranglers fans who care to get in touch. 
RAKKKREKEKKKKKKKEKKKKKKKKKKKKKKKKKKKKKKKKKKKKKRKKKKK KK KEKE 
ANYONE got a good memory? Janet Smith missed the Bradys 
gig last year and she would like to know what it was like 
~ could anybody write her a review? Write to 

4 Colbourne Close, Burscough, Lancs, L40 4LD. 
KHAKI KKEKREKKEEKEKEKKRKKKEKKEEEKEEKKKKKKKKAKRKRKKKK 
ISRAELI guy (20) wants to write to punx - punkettes who 
like the same music ( Stranglers, Clash, Sham, Joy Div, 
Devo, Echo & the Bunnymen and other New Wave/punk bands } 
Write to Nir-Tomer, PO Box 21217, 61211, Tel-Aviv, Israel 
REMARK KKK E EKER KERR REAKAERREKRAKERREKRKEREAKEKRKKKKAEK 
MUSICIAN: A singer and bassist require two keyboard 
players and a drummer to form a group. We want to develop 
our OWN sound, combining rock with the futuristic synth 
sound. You must have your own instruments and be dedicated 
so if you live in the Kent area and are interested write 
to Teresa Lines, 'Sandella', Hillside Road, Minster, 
Sheppey, Kent - or phone (Minster) 875151 or (Sheermess) 
67407, anytime after 6pm. 

RAK KKKEEKE KEK K KEE KEK IK KEEEREK KEKE EE KEK KEE EKKKEKKKEKEEEKKKEKKKEKEK 
WANTED: Anybody want any Blondie cuttings, pics, etc. to 
swap for Stranglers cuttings & pics especially of JJ ? 
Write to Nicola Harvey, 68 Woodlands Rd., Handforth, 
Wimslow, Cheshire, SK9 3AU. 
WKEKKKKREKKKKKEEKEEKKEKEKKEKKKE KEK KEKE REKK KEE EEEEREKREKEKKEK 
MUSICIAN: Bass and keyboard player require drummer and 
guitarist to form Strangler-influenced band. Must have 
access to Amersham. If interested ring Amersham 7085 after 
6pm, and ask for Paul. 

RRR KEK RIK KEKE KEKE KEKE REE KEERKEKEKKE KEKE RE REREEERKRKEEEEKE 
WANTED: Bootlegs, live tapes, cuttings (1976-80), early 
band posters, Poster magazines (especially New Wave News 
No.3), demos...etc. Exchange for different live tapes, 
autographed albums and posters, magazines (Strangled) and 
rare records. Please write to Stephen Kizis, 13 George St, 
Armadale, West Lothian, Scotland, EH48 3JQ. 
REKKARKEKKKKEKEEKEKEKKEEKKKEEEKEKKKKEKKKEREKKKEKKEKEEKKKKKEKKKKEK 
MUSICIAN: Keyboardist required to complete 4 - piece band 
Stranglers influenced. Write to L. Longman, 50 Markham Rd, 
Winton, Bournemouth, Dorset, BH9 1HZ. . 
HARK EKEKREEKKEEKEKEERREEKEKEKE EKER EE KERR EKEREKREEEKEREEREEKEKEKEK 
WANTED: Good condition Peaches radioplay version, swop for 
British 3D Raven. Pip Cowley, 28 Rockwell Ave., Darlington 
Co. Durham, DL1 2AX. Tel 485042 between 6.30&8.00pm. 
WIKRE KEKE EERE EREKEREREREEEKREKEKEKKERKEKKKKKEREEEKEEEEK 
MUSICIAN: A friend and I are starting a band, trouble is 
we have lack of a drummer and keyboardsman. We may sound 
amateurish to you, but I can assure you WE ARE. But we try 
Contact Robert, 149 Hawthornhill Rd., Castlehill, 
Dumbarton, Scotland, G82 5JE. 

RRREKKKKEREK EE EEEKEER EERE EERE EKREKEKEHEKEKEKEREKEKRKEKEKEEEEKE 
WANTED: Urgent! The NME Christmas spread of Monsieur 
Burnel '78 and any reviews, cuttings, pictures - anything 
on the Stranglers. Will pay your price (within reason!). 
Maura, 32 Ringwood Road, Deepdale, Preston, Lancs, PRl 6XE 
REREKKEREKKEREREKRKEKEAEKKHEKAEKKERKKKKKKKKKKKREKKKKKKKKKRKKKRKKK 
FOR SALE: Complex 12", Flexis from Foxx, XTC, Skids, Nash 
OMD, Plasmatics butcher in bloodstained white, Human 
League Only after Dark freebie, Subs Party sung in French 
one sided, Squeeze Junction lilac. Will swop for any MIB 
material, cuttings. Contact Alex Ogg, 71 Earlsgate, 
Winterton, Nr. Scunthorpe. Scunthorpe 732 694. 


RRRRREER EERE EEE KEE AEEEEEEE HE EEEKEAEAEEREKREKEEEEEEKEKKEKREES 





PRERKEE EEE CE EE REKEK EEE KEKEEREREKEREEKAKE KEE KEE REEKEEKRERERERE 


WANTED: Peaches radio play and live tapes (especially from 
Rockstage). Good price paid. Contact Chris, 37 Shortwood 
Road, :-Hartcliffe, Bristol 3. 

BREE REKEKKEREEKREREKEKEKKEEKEKEEEKEEKREKEEKEKKKEKEKEEKEKEEKEEEEETER 
MUSICIAN: Guitar/vocals and bass/vocals (16-19) to form 
original band with inexperienced synth and drums. Tyne and 
Wear area. Telephone Andy (0632) 771740 or John (0632) 
823584 

PKK KEKE EREKEEKEEKEEKEKEEKEKREKEKEKKEEKEKEKEKEREKREKEKEKEKEKEEEEEEE 
WANTED: .Strangled mags Vol 1, Peaches original pic + other 
rare items. Details to Mark Eyden, 77 Churchfield Road, 
Poole, Dorset, BH15 2QW. 

TEE KEKE EEE EERE KEKE KEKE KEKE EKEKKE RE KEERKEKEEKEEKEKEEKEKKEEKKEEEEKEREEE 
WANTED: Peaches radioplay, white EP or any other Strangler 
rarities. Will buy or would swop for Pistols bootleg and 
demo albums. Phone Graham, Rotherham 812099. 

KKK KEK KK KEKK EK KEKKKKKEKEEKKEEEK KKK KKEEKEKEKKKE KEKE KEKE EEEEE 
WANTED: Pre '79 cuttings and badges. Glenn Hill, 

61 Copethorne Road, Shrewsbury, Salop, SY3 8MW. 

KK KKK EE EEKK KK RE EEE KE EEREK EERE REE KKEERKEEKKEKEKEKKEEKREEEEEEEE 
WANTED: Old Strangled's, tour programmes. Your price paid, 
reasonable please. SAE not necessary. M Thurlow, 

28 Romney Road, Tetbury, Glos. 

KEK EEKREEK EE EEK EEK EK KEE RKKEKEKEKKKKEKKKKEKKEEKKEKKKEKKKKKEKKEKEE 
WANTED: Any sheet music of Strangler's songs. Also, 
Peaches radioplay and any '77-'79 Stranglers cuttings, 
reviews etc. Any reasonable price paid. Graeme Morris, 

19 Primrose Hill, Low Fell, Gateshead, Tyne & Wear. 

(0632) 823584 


KEEKEE REE EERE KREKKEKEREEKKKEEKRREREKREKKEKEREKKKKEREKEKEREEEK 
WANTED: Original Peaches & 5 Minutes singles in Pic 
sleeves + JJ's Freddie Laker in Pic sleeve + Black and 
White EP, any Stranglers rarities & any JJ or Stranglers 
badges. Write to C. Hutchinson, Eastfields, Clay Lane, 
Waddingham, Gainsborough, Lincs, DN21 4SA. 
REKKEEKKKEKAHKKEK EKER EEK KKKK KKK KEE KEKE KK EK EEREE EEK EEEREEKEEE 
FOR SALE: JJ Centre spread (NME Xmas issue) - pristine 
condition, unused! Offers, Sue, 17 Michel Grove, 
Eastbourne, E.Sussex, BN21 1JU. 

KKK KKEKKEEKEKKKEKKEKKKKEKEKEKKKEKKKKEKKEKEEEEEEKEEEEEEEKKKKKKKE 
CONTRIBUTIONS WANTED: Angry, aggresive poetry wanted for 
"Ludds Mill' fanzine. Current issue (16/17 double no.) has 
Cooper-Clark, Fugs, Devo original work + SF, Kerouac, Punk 
poems, new fiction, DIY record/tape/publications reviewed. 
Also 8 pages of magazine addresses for YOUR writing. 
Sample copy 60p. From 44 Spa Croft Road, Ossett, Yorkshire 
KKKKKKEKKKKKEKRKEKREKEKKEEKKEEEEEERKKK KE EREKKREREEEKEKKKKKKKEK 
FOR SALE: Most Japanese Stranglers' imports, Raven 3D, 
Sverige, N'emmenes pas harry, US imports ~ including 

rare UA Pic. disc album featuring Nubiles & Nice 'n sleazy 
Freebies and more. WANTED: Celia and the Mutations singles 
Demos, Promos, Autographed records, Bootlegs. Offers and/ 
or swops write to Robert Jarvis, 102 Drumgor Park, 
Craigavon, Co. Armagh, N. Ireland, BT65 4AH. 

KK KEKE KKK KKK KEKE KEE EE KEKE REEEE REE EE EEEEEEKE KKK KEEE 
WANTED: Dead Souls/Atmosphere - Joy Division (French 
import) Will swop for Stranglers 4-track pink EP (US im- 
port, now deleted) OR will buy for £5. Contact Robert 
Longworth, 42 Baron Fold Cres., Little Hulton, Worley, 
Lancs. 

RK KKKK KK EKEK EERE KEKE KEKE E EG EEEEEERE EERE REE KEREEKEKKEEEE 
FOR SALE: Rare Stranglers records; Promos, Live tapes - £3 
Suzie, White/Pink EP, Japanese records. All LP's £8, 
Singles £2.15. WANTED: Stranglers cuttings, rare records, 
photos, old Strangleds. Will pay or swop. Write to James 
Bennet, 11 Leigh Road, Bristol. Or phone (ONLY between 

6&7 pm please) Bristol (0272) 32032. 

RARKKEKEKK EERE EK KE EEE ERE RRR EERE EEE EEK KE KK EERE EKEKEKEKKKKEEEE 
WANTED: Concert badges, especially JJ tour in good condi- 
tion. Keith Booker, 18 Clapham St., Clapham, Nr. Worthing, 
Sussex, BNi3 3UZ. Phone Patching 412 


EKA REKS EEK KKK HE KKK EKERREEEKE RE EE KEKEKEEKEKKERERE 
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HR KEKE ERR KR RAR KE ERR ERR ERR KEKE KKK RK ERK KEKKKKKEEEEEE 


FOR SALE: Very unlimited edition! Send £1.20 or blank C 60 
plus 20p. p&p to 'Bundoran', Dyffryn Road, Abertillery, 
Gwent, South Wales, NP3 1HG for 'Bedroom Bedlam' the first 
release from COKUPZ. Good sound quality. Original stuff 
except for 'Wandrin' star'. : 

HR KKK EK KEKE EK KKK IK KEK KK REI KKK KEK KK ERK KEK KK EKEEKEKEKEEKE 
WANTED: Stranglers live tapes (including re-tapes) and 
Vol 1 Strangled - photocopies will do of issues 2,3,5,6,9. 
Will swop for Grip original pic or Mony Mony. Chris 
Connely, 65 Cartmel Crescent, Chadderton, Grt. Manchester, 
OL9 8DA. (Also Thrown Away sheet music - £1) 

HEE KKK EKER K EEK IK IK KKK KK IK KKK KEK KE KK KKK KKK EKER ERK KEK KEE KE 
FOR SALE: Anybody interested in fashion single 'Silver 
Blades', demo, autographed. Tits, Mean to me, Walk on By 
white vinyl Stranglers. John Foxx doubie single No-one 
Driving. Rezillos LP (live), Mission Accomplished. John 
Foxx, Metamic LP £2. Write to Justin Broderick, 

60 Kitsland Rd., Shard End, Birmingham, 34 7NA. 

KKK KKK KEKE KKK KKK KKK RIK KK KI KK KKK KE KK EK KEK KE KKK KKK ERE KEKE 
WANTED: Peaches radioplay version. Also the original pic 
sleeve (Sleeve only would be OK). If anyone has spare 

copy of the postergramme from the Raven tour please let 

me know. Roy Smith, 127 Riverdale Rd., Erith, Kent, 

DA8 1PyY. 

KEK KK KEK KKK KEE KKK REE KE EK EH KEK EE RK EKER KEK KKK EKER KK KEKEKKER 
FOR SALE: Complete collection of Stranglers singles, all 
british pic covers mint condition + Choosey Susie. 

Claire Elner, 26 Gilbert Road, Cambridge, CB4 3PE. 

KKK KKK KEKE KK KKK KK RK CEE EEK KKK KEK KE KK KKK KKK KKK EK EK EK KK EKEKEK 
WANTED: JJ NME cntre spread in '77 Christmas issue. State 
your price but must be in good condition. Nicola, 

23 Coastguard Square, Eastbourne, Sussex. 

HRK EERE EER EKER KK KEK KKK KEK EK KK KKK KEKE KKK EK KKK KKK KKK KEK KKK 
FOR SALE: LP's - Stranglers 1v + free 4 track EP, Raven 

3D cover, Black and White + white EP, Black and White on 
BaW vinyl, X-Cert live, No More Heroes, Rattus. JJ Burnel 
Euroman Cometh, Hugh Nosferatu. 12" - Bear Cage pic, 
Don't bring Harry Jap import pic, Meninblack Jap import 
pic. Singles - all in pic sleeves - Raven import, Don't 
bring Harry EP, Dont't bring H. (sung in French), Bear 
Cage, Nuclear Device, Duchess, Walk on By, Nice n' Sleazy, 
All Quiet on the Eastern Front (in Swedish), 5 Minutes, 
Something Better Change, Pink EP (Pink vinyl imp.), Grip, 
Peaches (re-release), Who Wants the World. Also Choosey 
Susie and Tomorrow was & JJ's Freddie Laker (pic.) 

Postal offers only to: G. Loughton, 5 Daneshill Close, 
Redhill, Surrey. 

HERR K KEK KEK RK IK KK KKK RIE KK KKK KKK KKK IK KEKE KEK KKK KKK ERKKEK 
WANTED: Peaches DJ version, Original Grip, or any one - 
sided Stranglers rarities, promes, demos or bootlegs. 
Reasonable & good money paid. Dave Meex, 15 Newton Road, 
Altrincham, Cheshire, WAl4 lLy. 

HK EEK IKK IK Ke KER E KEE RIK KEE REE KK ERE KAKEKE EEK 
WANTED: Any old Stranglers cuttings ('76-'80), interviews, 
reviews, pics etc, Also Strangled Vol 1 Nos. 2,3,5 & G, 
any bootlegs (especially JJ solo tour). Reasonable prices 
paid, must be in good nick. Write to John Toolan, 

13 Kingsway, Whitkirk, Leeds, LS15 7BU. 

KR EK IKE KKK IK IKI KEIR KEKE KK KKK EK KK KKK KKK KKK EK KKK KR KEKE 
REMEMBER Maureen Harrington's letter in Strangled 3? Two 
people replied, we have formed a movement called SENSE 
with a magazine of the same name. By supporting the 
Stranglers it shows that you're not too fond of the way 
society is going, so why not make your own statement? 
Generations of political parties, right and left, have led 
us nowhere. By publishing Sense we're telling them to fuck 
off - we need your help to do it. Sense is l0p. a copy + 
S.A.E. from Richard Evans and Tracy Toulouse, 88 Cromer Rd 
Hellesdon, Norwich, Norfolk, NR6 6LY. 

KAKKKKEKEKE KEKE KEKE KEKE KEE KK EKER KK KK KEK KKK KK EK KKK KEE KE KKKEEEEE 
WANTED British releases of Grip 1, Lendon Lady (pic), No 
More Heroes/In the Shadows (pic). Womeninblack in London 
also wanted for correspondance (17+) photo appreciated. 
Contact David Henderson, 12 Pentland Rd., Bonnyrigg, 
Midlothian, Scotland, EH19 2LG. 

A KRKEK KEE EKER KE REE KEK KEE KK EERE KK KRE KERR REKEKKREREERKKKEREKK 
WANTED: Any Stranglers demo or promo discs (inc. Celia) 
Will pay cash or swop for other Blondie, Police, Buzzcocks 
UK Subs rarities. Paul Mac, 68 Kestrel Close, Chipping 
Sodbury, Bristol. (0454 3118C0) 


REKKKKEKEEKEE KE KEKE KE KEKE KEKE KKK KEK KKK KKK KEKE EKKEREEEK 


FOR SALE: Pink E.P.'s. Offers, ring Romford 750794 

KE KH KKK EEK KEKE KKK EK EK KKK KEK KKK KK KKK KK KEKE KERR KEKE REKEK EERE E 
EXCHANGE: Walk on By (white), Choosey (original), Mony and 
You'd Better Believe (pic sleeves) for Motorhead's 12" - 
Motorhead and Overkill (pic. sleeves) or similar rarities. 
S.A.E. to Jim Findlay, 10 Machan Avenue, Larkhall, 


Lanarkshire, MLO 2HE. 
RK KKK REK KKK KKEK EK KEKE KEV KERE KEK RR EK KEKE EER ERR ERK KEKKEKER 





KKK KER KKK EKER EKER EK EEK HE KE KKK RE EK EEE KEKE EEE KEKE KEKE KEKKEKEE 


FOR SALE: B-52's Planet Claire pic. disc, or swop for 
Stranglers records. Write to Paul Allen, 19 Barton Road, 
Nuneaton, Warwickshire, CV1O 7BN. (S.A.E. appreciated) . 
RAK KR HK KKK REE ERK KI KR EEK KEK EERE KER EKER KEE KKEEEKEKEEEEKE 
MALE: 18 would like female penfriend (16-19), whose tastes 
include the Stranglers, Killing Joke and Altered Images. 
Please write to Neill, 171 Baldwins Lane, Croxley Green, 
Rickmansworth, Herts. 

RRR KK KEKE HK EK KK KKK KKK IKE KK RK KEKE EEK KEK EKEKEEKEKEKEKKREKKEKEE 
MUSICIAN: Wanted, female lead singer/songwriter, (16-19) 
for progressive 'new wave' group influenced by the 
Stranglers. Preferably in London or surrounding area. If 
interested ring Anthony on Watford 30393 after 7pm. 

tek ak Ra IK KK EK KK KK KK KIKI KK KK KK KKK EK KKK RKEKKEKREKKKKEKKEK 
WANTED: Anyone who has any new or old singles, EPs, albums 
badges, t-shirts or anything else about the Stranglers. 
Also would like to hear from anyone aged 14-16, any sex. 
Andrew M Weaver, 5 Danby Close, Yorkley, Glos. 

EK KKK KK KKK KK KKK KK KKK KKK KK KKK KEK KEKE KEKE KREKKKKKKKKKKEKKEKKEEE 
FOR SALE: Punk/N. Wave singles, rarities, LPs. Send SAE 
for list, or will swop for white Walk on By, Freddie Laker 
Mutations - Better Believe. Wanted, anything on UK Subs, 
Discharge & Gene Vincent. Write with SAE, Kev, 12 Baldock 
Close, Thelwall, Warrington, Cheshire, WA4 2HG. 

KIRKE KKK KK KKK KEK KK KEKE KK KER KEK EK KEKE RR K EK KKK KKK KK EK KEKE 
WANTED: Press cuttings 77-79, write to Paul McGuigan, 

7 Livinstone St, Consett, Co. Durham, Tel (0207) 506272. 
KRREKKEEE RK KKK KKK KERR EKER ERE EK KK KEKE RRR ER KEKE KEKE KEKEEKEEE 
SALE!: Green combat jacket, studded collar, shoulder 
straps and wristbands. Meninblack logo on back - black 
lettering on white. Fits waist 32" and under. £10. Singles 
- Grip/London Lady, Something Better Change/Straighten Out 
5 Mins/Rock it to the Moon, Duchess/Raven, Duchess/Fools 
Rush Out (pic), Do the European/Choosey Susie/White Room/ 
Straighten Out. All in excellent condition. Will sell for 
fl each or swop any two for Peaches radioplay or white 
Walk on By in good condition. Cuttings and adz, Stranglers 
Toyah, Siouxsie, Plasmatics, Blondie; 80-81. £2 the lot. 
PO's only to Janusz Doczyn, 8 St. Mildreds Ave., Luton, 
Beds, LU3 10R. 

KIKEKKEKKEEK ER EKEKK KEE KR KEK KEKE KE KKK KEE KKEK EEE K KK KE KKKKEKKEK 
WANTED: Anything on Stranglers, Joy Division and/or Johnny 
Sox. Contact J Phillips, 19 Biddesden House, Cadogan St., 
Chelsea, London SW3. 

REKERKEKK EK KE KK KK KKK KKK EI KEKE KKK KKK E KEKE EKKEKKK KK KKKK KK KK 
FOR SALE: Celia and the Mutations, Believe Me & Mony Mony, 
£3.50 each, several copies available. POs to K Snape, 

40 Priory Road, Stone, Staffs. Tel - (0785) 816204. 
FRKKKKEKK KKK EK KKK KEKEKKEE KEKE KK KK KKK KKK KKK KR KKK KR KR RK RK 
WANTED: Desperately — Strangled Nos. 1-5 Vol.1; Press 
cuttings 76-80; Any tapes or rare LPs (or discs of any 
sort). Also wanted, any JJ merchandise and Peaches radio- 
play: will swop for Stranglers rarities or Bowie/Iggy/ 
Patti Smith/Sex Pistols/Joy Division etc. Declan Allen, 

19 Barton Road, Nuneaton, Warwickshire, CV10 7BN. (SAE). 
ReKkkkkkkeKkKkKeKkn kkk keke KK KK KKK KKKKKKKKK KKK KKK KKK KKK KKK 
ANYBODY: Male or female obsessed with the band and their 
music who wants to write to a fellow MIB also into Jam, 
Talking Heads, Furs, XTC etc, please write to Mark Tall, 
Meadow Rise, ST. Dominic, Nr, Saltash, Cornwall, PL12 6TB. 
ERR ERE AK KEK KEK EKER KKK KEKE KEKE KKK KEKE KEKE KEK KEKE KEKKKEEKKEEEEK 
PENFRIEND: Wanted, Female penfreind - I am 18, into the 
Stranglers, Hazel O'Connor, 999 and anything good. Looking 
for good looking girl 16-19 years old, good sense of 
humour. Write to Jeremy, 17a Cassiobury Park Avenue, 
Watford, Herts. 

HREK ERK KK KEKE KEK KEK KKK IKKE KEKE KKK ERK KER EKK KEKE KKKEKKKEKKKEKK 
WANTED: Peaches orig. Pic cover and/or radioplay, What a 
Summer! version - Write to Declan Allen, 19 Barton’ Road, 
Nuneaton, Warwickshire, CV1C 7BN. 

BREE EERE KEK KEK KEKE KEKE KEKKRE KEK KE KKR EK KK EKEKKEKKEEKKKEKKKKK KE KKK 


DONE) BE TOOHARD-ON=@THE RATS: DICK. .....scs/s «fe sneee eS »PADDY 
ERRKEKE RK KK KEKE KKK EERE KEKE KER EEK EK KKK ERE KEKE KK KE EK RK RK 
WE would like to hear from any other Stranglers fans in 
West Yorksire with a view to making the promoting of the 
Stranglers and SIS more successful. If you are interested 
please contact any of the following; Jonathan and Nicholas 
Hall, 34 Almondbury, Huddersfield, West Yorkshire, HD5 8Xx 
Paul Baker, 24 Almondbury Close, Fenay Lane, Almondbury, 
Huddersfield, W. Yorkshire, HDS 8XX. Mark Frost, Valley vw 
High Street, Scapegoat Hill. Nicholas Ramsden, 75 Finkil 


Street, Hove Edge, Brighouse. (Please enclose S.A.E.) 
KEKE K KKK EK KER KEK REE KK RK KK KEE KE REK KEE KEKE EK KK KKK KEKKKKKKEKE 


All addz are placed free but we can't 
check them all out, so you reply at your 
‘own risk! 
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'DOES WISDOM PERHAPS APPEAR ON EARTH AS A RAVEN 
WHICH IS INSPIRED BY THE SMELL OF CARRION?! 
Nietzsche - Twilight of the Idols 








